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ESER TED Rye 
‘a ane directed by Burt Kennedy, 


“THE 


there:e are cer tain films about which the most in terest- 
ing fact is that they were made at all. This latter-day 
western is one of them, though not always for the most 
obvious reasons, 
- As a filrn, it’s an unambitious venture 
‘ordinary course of events would probably not be 
commented on at all in these pages. But'a film with the 
title, “The Deserter,” has a certain ammount of implicit 
. interest these days. Even though the advance publicity 
made it clear that the setting was the American West in 
the 1880s, still there was the possibility that a tirnely 
comment on current: questions was being me ede in this 
fashion. : 
The film concerns an army captain, played with 
‘appropriate stoicel derring-do by Bekim Fehmiu (What 


; JUN et. 


and in the’ 


s 


have westerns, came to when heroes are played by actors 


whose names coulda’t even be pronounced by the likes 
af Tom Mix and Hopatong Cassidy?--but more on this: 
later), whose wife is skinned alive by Apaches. 

The captain “deserts” the army and sets out on a! 
one-man campaign of blood vengeance. Training himself 
to out-Apache the Apaches, the captain becomes the 
quintessence of the primeval jungle warrior. Ne iurally, as 
a white man, he can beat the Apaches at their own game 
if he just sets his mincl to it. : 


‘Back to the fold. ; 
. After a while, he gets so good at this kind of thing, 


‘that ong of the army's more practical generals sends for 


‘him and offers him a chance to come back into the fold 
by leading a special “guerilla” expedition to attack the 
Apaches and break up a planned Indian offensive. 

"So the captain organizes his special band of unortho- 
dox fighters, trains them in the ways of desert warfare, 


and sets out to take the Apaches by surprise. The rest of 


‘the filrn details the exploits of the group as they learn 


how to work toget ner and eventua ally venquish tha 


Indians. 

“Hf this sounds vaguely like “The Dirty Boren 
"The Wild Bunch,” the parallel is hardly accidental. 
Clearly, in an age in which the average American male 
has hac his last iNusions concerning his individual ability 
to affect the course of events consumately exterminated, 


there is an appeal for worRpprowed: For Ralease:2005/0/it3:s leskeardpiioaN abba takl) the’ 


times and under certain‘conditions, cae man or a small 
“GFOUP of men can have an impact on their’ ‘times and 


bogs a ne 


{ 


dnd 


“antithesis of those faceless, bullet-heaced cretins who, 


Hood to the Maquis-~are on the 
the capitalist system-—although not always in that 


subsequent mass slaughter of all ‘the Indians, oe 


“someone up there in the bureaucracy of the Dept. of 


Or. qe ees Cr 


_ In the course of the film, which, 1 should say, is- ‘hoth 
crisply directed and wofessionally acted, many curious 
Strains emerge. First, there’s the deserter himee!t. Uniike 
his contemporary counterparts, he quits the army not 
because they’re engaged in an unjustifiable war of 
genocide, but because they aren't killing Indians fast 
-enouch or efficie ently enough to suit him. Then there's 
the general, engegingly portrayed by John Huston as aes 
of those plain-talking, to-hell-with- ‘regulations, har 
drinking, amiable souls who always manage to rescue ie 
army from the stupidities of its bureaucracy. Just a 
typical American general, in other words, the very 


we have been Iced to believe by unscrupulous antiwar 
propagandists, conduct America 's present war of gano- 
‘cide in Ine lochina. 


~ 


Ca nitali st guerillas 

Next cornes the Robin Hood imazea. As every” patri- 
otic Arnerican’ and loyal Walt Disney fan knows, all 
“people's guerrilla’ groups—from the tirne of Robin 
side of god, country and 


sequence. In fact, if samething resembling a guerrilla 
group turns up among the enemy, we know. they are just, 
“bands ‘of terrorists” or “suicicle squads of fanaties.” 
And so, at the very moment when the military require: 
ments of American j imperialism have unleashed a massive | 
technological war against an agrariah people, we are 
treated to the sight of American guerrillas fighting the - 
savage foe whose genosidal extermination becomes a 
Matier of practical ek because of that enemy’s | 
fanaticism. se 

Now there: is. sbeohiely no historical evidence ‘to! 
SUG ggest that the American Army was ever able to beat. 
the Indians‘at tneir,own game. the Indian nations were 
invariably defeated by capitalist technology, duplicitous 

“treaties” and the extermination of their sources of food 
supply. There never was anything noble or heroic about 
the ugly trede of Indian-fighting, which is probably why 
imperialist literature has been trying to make it so for 

“more tnana century. 

One could go on, for the film is curioser bind curiossr, 
Just to cite some quick examples, we have a minister 
who is an expert, with dynamite, an unruly black soldier. 
who becomas a disciplined member of the company out 
of respect for the fearlessness and fairness of the captain, 
a renegade Indian (naturally) who is, of course, the most 

“civilized” indian in the flick, and the general plotilea 
tion of that style of warfere which the CIA today likes ‘ 
to call its “Department of Dirty Tricks.” And we even 
have scenes of old Apache women loading. bullets into. 
cartricge belts, thus providing the justification for the 


ychildren and, old women. : . 
Well, you get the idea. Now, ’m not Sing that : 


Psychological Warfare and Mind Manipulation catled in 
the writers and producers of this film and taid out a | 
scenario for them. 1’m not even suggesting that the film’s i 


film’s contemporary, relevance. 


